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We Asked Art Experts Which Young Artists Are
Primed to Blow Up This Fall. Here Are 10 They
Chose
Simon de Pury, Meriem Berrada, Nicky Wilson, and others share the artists on

their radar.

Alberta Whittle, Reset (2020). Courtesy of the artist and Nicola Vassell Gallery.
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The art calendar is back in full swing, with the traveling circus

bouncing around from Seoul to New York to Vienna to Brussels to

London to Paris. There’s a lot of art to see out there—and artists to

get to know. To help bring some order to the chaos, we asked an

array of experts about which artists are poised to break out this fall.

The 10 artists below represent a range of regions, media, and levels

of renown, but all are poised to take a big step forward with

prominent projects in the coming months. Get to know them below.
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Keiken, Morphogenic Angels and the Bubble Theory (2022). Courtesy of the
artist.

From their studio in London, the arts collective Keiken (comprised of

Tanya Cruz, Hana Omori, and Isabel Ramos) represents a new and

exciting generation of artists unafraid to work across physical and

virtual realms, who embrace the aesthetic potential of game

engines, and virtual and augmented reality.

They are currently showing their interactive installation Player of

Cosmic Realms as part of “Worldbuilding: Gaming and Art in the

Digital Age” at the Julia Stoschek Collection in Düsseldorf, touring to

the Centre Pompidou-Metz in 2023. Meanwhile their major new

extended reality (XR) series “Morphogenic Angels” has just opened

at Arko Art Center in Seoul and explores a speculative future 500

years from now.

For the near future at least, their work suggests ways to unlearn

reality, and make artwork that speaks to contemporary hybrid

experience.
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Umar Rashid, Harlem Carl, commander of the desperate, and saint of the

domesticated (2022). Photo: Josh Schaedel. Courtesy of MoMA PS1.

I’m looking forward to Umar Rashid—an incredible Los Angeles-

based artist who we have represented since 2020, who has a solo

show at MoMA PS1 in New York opening at the end of this

September, a booth with us at Frieze London this October, and in

2023, a residency at artist Yinka Shonibare’s GAS Foundation that

will lead to a solo at our Lagos gallery space and the Sharjah

Biennale.  

For nearly two decades, Umar has been telling the story—through

painting, sculpture, drawing—of the imagined “Frenglish” empire, a

global imperium operating between the 17th and 19th centuries: an

epic, sprawling alternative history with cast of colorful characters

and extraordinary events not so dissimilar to our own past. Mixing

references to hip-hop, ancient, and modern pop culture, his lyrical

and often humorous universe makes history accessible and shines a

light on the fraught legacies of colonialism and how we understand

power, race, gender, and class today.   
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Jordy Kerwick, You swing and you swing and you swing (2022). Courtesy of
the artist and Vigo Gallery.

Jordy Kerwick is a self-taught artist who, despite only embarking on

his artistic career in 2016, has quickly acquired global recognition

for his raw and unapologetic approach to painting. His first foray

into the art market involved selling his works through Instagram—

just six years later, in March 2022, one of his paintings commanded

over £200,000 at auction.

His spiraling success is set to continue this autumn with a major

moment in London, including his participation in the highly

anticipated Frieze Sculpture with Vigo Gallery, a solo in said gallery

and an installation in the Ball Room and Music Room at Modern

Forms Collection in Mayfair. At the Arts Club, he will be inaugurating

our new members lounge with a solo exhibition of unseen works. I

urge everyone to see Jordy’s paintings in the flesh; his bold palette

and folkloric, menacing cast of characters transport you into an

otherworldly fairy-tale.
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Still from Alberta Whittle, Lagareh–The Last Born (2022). Photographer:
Matthew Arthur Williams, © Alberta Whittle. Courtesy the artist,

Scotland+Venice, and Forma.

In a world that is extracting itself from the doldrums while facing the

dispiriting prospect of “winter is coming” à la Game of Thrones, I

look to artists to create new narratives, challenge the status quo,

and ask questions that we all feel too weary to raise. Lindsey

Mendick is one of these artists. She is so honest it’s uncomfortable,

and it’s exactly that honesty that’s valuable today. It’s human,

vulnerable and relevant. She honors her icons, stages pointed

questions, examines personal integrity and value systems through

the artist’s eye, and puts a cute mouse in a ruff to disarm for good

measure. Her blue hair is a triumph (that’s by the by) and her

generosity is refreshing, heaping dollops of love out. Notably, she

has the full-on support of Tracey Emin, whose eye is remarkable and

who takes her role as a mentor seriously.

There are a few artists poised for greatness, moving through the

past two years, quietly producing work that has had time to incubate

and is now flourishing in the reopened world. The Barbados-born

Alberta Whittle, the most collaborative artist I have ever

encountered, stormed the Venice Biennale with the wonderful

Scottish pavilion installation Lagareh, which continues to research

the damage from colonialism and it is set to tour Scotland. She

smartly followed it up with a show at Nicola Vassell Gallery in New

York. Watch out for Alberta’s new work, The Axe Forgets but the Tree

Remembers, screened as part of the Hackney Windrush public

program in London.

Sekai Machache has a bubble of interest around her, showing in

2021 at Stills and taking part in residencies at Talbot Rice and Cove

Park, where her work has and is going from strength to strength.

She’s early in her career, but seriously powerful and captivating.

2I%+7)&J%5$"6*&.",6=0(&#6=&=%(0+-"(&".&!,B%-0(&G(-5#6=*&K+"-5#6=

 

AB,&+*$A1:B:',0.

Ozioma Onuzulike, Royal Skirt (2022). Courtesy of Kó Gallery, Lagos.

The Nigerian artist Ozioma Onuzulike, who makes intricate wall

sculptures and installations, is one artist to watch out for. He is

already firmly established as an important artist and educator in

Nigeria, as he heads the art department at the University of Nigeria,

Nsukka, an important historical center for art education in the

country. Before Ozioma took the helm at Nsukka, the art department

had been led by the legendary El Anatsui, and Ozioma follows in

Anatsui’s tradition as his mentee. After an exhibition at the Centre

for Contemporary Art (CCA), Lagos, in 2019, his solo exhibition last

year in Lagos was a major success. He has since exhibited at Art X

Lagos and the Armory Show in September, in the curated Focus

section, which examines the intersectionality of issues surrounding

the environment within South-South ecologies. His work was also

featured in the recently concluded exhibition, “[Re:}Entanglements:

Colonial Collections in Decolonial Times” at the Museum of

Archeology and Anthropology at the University of Cambridge. In his

newest large-scale work created for the Armory Show, there are over

15,000 ceramic beads that form a tapestry-like wall sculpture, with

differing glazes and glass inlays that create beautiful textures.
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Installation view, “Flavie Audi: Ora et Labora” at Tristan Hoare Gallery. Photo:
Ben Westoby. Courtesy of the artist and Tristan Hoare Gallery.

Flavie Audi is a supremely talented artist. She constantly explores

new ways of working with timeless materials such as glass,

ceramics, or wood in the physical world as well as in the digital one.

Her recent exhibitions at Tristan Hoare in London and at Nilufar in

Milan were spectacular.
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Joël Andrianomearisoa, What Is Forgotten And What Remains, Musée National
de l’Histoire de l’Immigration (2021). © Anne Volery.

Besides his participation in international shows in Europe and Asia,

Joël Andrianomearisoa will be having three solo exhibitions in major

venues on the African continent: the Museum of African

Contemporary Art Al Maaden (MACAAL) in Marrakesh, Zeitz MOCAA in

Cape Town, and Fondation Zinsou in Benin. While taking different

forms, these simultaneous shows embody his very poetic way to

inhabit spaces and reshape materials.

For “Our Land Just Like a Dream” (MACAAL, September 24–July 16,

2023), Andrianomearisoa will be exploring the Moroccan traditional

savoir-faire through a series of dialogues with local craftsmen,

artists, and artworks from the museum’s collection. This exhibition

makes an eloquent statement about craft and challenges the

traditional border that separates contemporary art from artisanry.
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Nalini Malani, My Reality is Different (2022). Video projection. © Nalini Malani.

I’m looking forward to seeing more of Nalini Malani in the public eye

—an extraordinary artist of Indian heritage who for five decades has

given voice to marginalized stories addressing such themes as

violence, feminism, and national identity across a monumental

multimedia practice including video, painting, photography, and

painting. Her dynamic, fiercely experimental work draws on her

experience as a refugee of the partition of India and its ensuing

legacies.

This October, Malani’s exhibition “My Reality is Different” opens at

the Holburne Museum in Bath, U.K., before touring to the National

Gallery next year, and presents an animated response to famous

paintings by artists like Caravaggio, Bronzino, Jan der Venne, and

Johann Zoffany held in collections of those institutions.
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Follow Artnet News on Facebook: 

 

Want to stay ahead of the art world? Subscribe to our newsletter to

get the breaking news, eye-opening interviews, and incisive critical

takes that drive the conversation forward.
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Danielle Orchard Went From Figure Modeling
to Painting Women Who Stare Back. Collectors
Can’t Get Enough
The artist has a sold-out show and a mile-long waitlist. But she is keeping

eyes firmly on the canvas, where her subjects keep an eye on us.

Artist Danielle Orchard. Photo: Guillaume Ziccarelli. Courtesy of the artist and Perrotin.
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“I have very little hesitation in the studio,” American artist Danielle

Orchard said. “I just jump in with both feet.”

Something similar could be said of the way people are responding to

the Brooklyn-based artist’s vivid, figurative paintings, which present

a contemporary twist on depictions of women throughout art

history. Reception of the work has been so enthusiastic that it now

takes considerable patience (and quite a few connections) to get a

hold of one of Orchard’s paintings, particularly since the artist

joined global gallery Perrotin in 2021.

“There’s a waitlist for her work, and it’s growing by the day,” said

Perrotin’s New York director Ariel Kliegerman. The artist’s current

show at Perrotin Paris, “Page Turner” (through October 8), sold out.

She has another one coming up in spring 2023 at Perrotin New York

—a rare one-two punch, considering most artists take a few years in

between shows. “We’ve already made a few promises to collectors

and museums who weren’t able to get access this time,” explained

Kliegerman. 

Orchard takes a variety of influences—from Analytical Cubism to

Renaissance painting, Balthus to Matisse to Caravaggio—and applies

them to scenes one might be more accustomed to finding in the

slow, quiet build-up of a Hitchcock film. In her paintings, women are

seen going about their daily lives, painting their nails, washing

thongs in the sink. A slice of pizza drapes over a thigh; they grab at

sagging, twisted tights. They masturbate, draw, and seem to know

we’re watching.

Orchard has “a very real and unadulterated, uncensored way of

looking at art history,” Kliegerman said. She takes “certain taboos

and puts her own gaze into them.”

Installation view of Danielle Orchard, “Page Turner,” at Perrotin Paris, 2022.
Photo: Claire Dorn. Courtesy of the artist and Perrotin.

Perrotin came to Orchard’s work on the recommendation of both

collectors and artists who work with the gallery. (GaHee Park and

Genesis Belanger, whose co-curated group show for Perrotin is in

the same building as Orchard’s Paris presentation, consider her a

friend.) 

The crushing demand has put a fire under the secondary market for

her work. In November 2021, she donated a painting of a woman

smoking in the bathtub to a benefit auction for the Public Art Fund.

It carried a high estimate of $8,000—and ended up selling for an eye-

popping $287,500.

Since then, 12 of her paintings have hit the auction block, and nearly

all have exceeded expectations. In June, the 2020 canvas Night Out

fetched $175,565 at Phillips Hong Kong, more than triple the $50,000

high estimate. This marks considerable a break from her primary

market, where large works are in the $80,000 range, with smaller to

medium pieces priced around $30,000.

“As her gallery, it’s our responsibility to protect her primary

[market], to ensure that her work gets into public collections,

foundations,” Kliegerman said. A few of Orchard’s paintings are set

to appear in upcoming group museum shows in Asia and South

America, she noted.

While Orchard (b. 1985) is still young, she has had time to develop

her style. Before joining Perrotin, she spent years exhibiting with

smaller outfits, including Jack Hanley Gallery, V1 Gallery, and Half

Gallery. That track record “gives you a bit of insurance against wild

speculation,” said Bill Powers of Half Gallery. “In Danielle’s case, it

was a bit of a slower build, which gives you a better shot at

longevity, market-wise.” 

Danielle Orchard, Two Bathers (2021). Image courtesy Christie’s Images Ltd.
2021.

Art was always part of Orchard’s life. Raised in a large family in

Indiana, she grew up drawing and felt encouraged by relatives and

teachers. “I kept sketchbooks through high school, and afterward

went on to study painting at Indiana University, the only college I

applied to,” she said. Following graduation, she was accepted to

several MFA programs, but ultimately chose Hunter College because

it was “cheapest and located in New York City, where I felt I needed

to be.”

Those early years drawing in quiet shape her studio practice now.

“Drawing provided sanctuary and privacy,” she said. “That’s

probably why I’ve never thought to hire an assistant—I don’t really

want anyone else in here.” 

Orchard’s mastery of theatrical lighting and color knit form and

subject together—her compositions draw you in with a combination

of beauty and unsettling alienation. Though her angular, pared-down

subjects might suggest a long, deliberate process, Orchard says she

doesn’t plan much of the work ahead. 

“I’m not someone to sit and contemplate. I really have to get ideas

from the process,” she said. “A game I have is to choose a color I

think is particularly unappealing, that is not in my wheelhouse, and

I’ll try to get it to work for me.” Manipulating pigment “so it doesn’t

feel like it’s an applied color, but is really of the form, but then still

allowing for some strangeness” is “one of the puzzles that keeps me

coming back to painting.” 

SHARE

!

"

#

$

%



'

Related Articles

We Asked Art
Experts Which
Young Artists Are
Primed to Blow Up
This Fall. Here Are
10 They Chose

Looking for a Rising
Star? Here Are 6
Artists Poised to
Break Out After a
Strong Showing at
Armory Week 2022

Why Is There Such a
Hunger for Ivy
Haldeman’s
Paintings of Human-
Like Hot Dogs and
Hollow Suits?

Perrotin
France, Paris

Member since 2015

E X P LO R E  G A L L E R Y

Updated 2 weeks ago

@GH)$3I$JA$A3-$K!G<L$)M%@<MJJM-

The best of Artnet
News in your inbox

Enter your email

S U B S C R I B E  

Artnet Artnet Auctions 中⽂ Log In

 )   Style    Follow UsArt World Market Opinion Multimedia Artnet News Pro Buyer's Guide

https://news.artnet.com/art-world
https://news.artnet.com/about/naomi-rea-419
https://www.jsc.art/exhibitions/worldbuilding
https://www.arko.or.kr/artcenter/board/view/506?bid=266&cid=712187
https://helsinkibiennaali.fi/en/
https://www.momaps1.org/programs/129-umar-rashid
https://www.frieze.com/article/open-now-frieze-sculpture-2022
https://www.theartsclub.co.uk/
https://scotlandandvenice.com/project/alberta-whittle/
https://www.nicolavassell.com/exhibitions/13-alberta-whittle-respectability-won-t-save-you-a-caribbean-haunting/
https://www.rmg.co.uk/whats-on/queens-house/screening-axe-forgets-tree-remembers
https://stills.org/exhibitions/projects-20-sekai-machache/
https://ccalagos.org/seed-yam-of-our-land-ozioma-onuzulike/
https://tristanhoaregallery.co.uk/exhibitions/47-ora-et-labora-flavie-audi/overview/
https://nilufar.com/en/designer/flavie--audi/1
https://www.holburne.org/events/nalini-malani-my-reality-is-different/
https://www.facebook.com/artnet
http://link.artnet.com/join/522/newscta&hash=8e9534fb495110baf97a368037111816
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/about/naomi-rea-419
https://twitter.com/naomikrea
https://www.instagram.com/naomikrea/
https://news.artnet.com/about/naomi-rea-419
https://news.artnet.com/market/danielle-orchard-profile-2180218
https://news.artnet.com/market/danielle-orchard-profile-2180218
https://news.artnet.com/market/henry-street-scene-2174037
https://news.artnet.com/market/henry-street-scene-2174037
https://news.artnet.com/buyers-guide/5-artists-to-watch-september-artnet-gallery-network-2173868
https://news.artnet.com/buyers-guide/5-artists-to-watch-september-artnet-gallery-network-2173868
https://news.artnet.com/market
https://news.artnet.com/about/devorah-lauter-1356
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726
https://news.artnet.com/news-pro/6-artists-poised-to-break-out-after-a-strong-showing-at-armory-week-2022-2173874
https://news.artnet.com/news-pro/6-artists-poised-to-break-out-after-a-strong-showing-at-armory-week-2022-2173874
https://news.artnet.com/art-world/ivy-haldeman-profile-2089950
https://news.artnet.com/art-world/ivy-haldeman-profile-2089950
http://www.artnet.com/galleries/galerie-perrotin/
http://www.artnet.com/
https://www.artnet.com/auctions/
http://artnetnews.cn/
https://news.artnet.com/wp/wp-login.php?redirect_to=https%3A%2F%2Fnews.artnet.com%2Fart-world%2Fwe-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726
https://news.artnet.com/
https://news.artnet.com/search/
https://news.artnet.com/style
https://news.artnet.com/art-world/we-asked-art-experts-which-artists-are-set-to-break-out-this-fall-2175726#
https://news.artnet.com/art-world
https://news.artnet.com/market
https://news.artnet.com/opinion
https://news.artnet.com/multimedia
https://news.artnet.com/news-pro
https://news.artnet.com/buyers-guide

